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Have you ever had to give up something you LOVE?
Smoker is award-winning New York monologist Bob Brader's acclaimed solo comedy
about his 28 year love affair with smoking and how they broke up. As he tries to leave
his first love: “those sweet Camel lights” Bob realizes all the complex connections he
has through smoking: how it helped him through a turbulent childhood, created jobs,
opportunities and community, and one particular connection almost too precious to let
go. Bob realizes that smoking is not a habit, but an addiction and that overcoming his
dependency leads him to the challenge of breaking the cycle of his childhood abuse. At
once hilarious and cautionary, Smoker is pertinent for anyone who has ever
experienced an addiction and universal enough to appeal to those who haven't.
The London Press proclaimed: “Smoker is Addictive Theatre: It’s 80 minutes that feels
like 30, a feat few actors have the talent to pull off…compelling theatre fueled by
Brader's masterful storytelling and acting talent, a show that must not be missed!”
Smoker was awarded
Best Autobiographical Show • United Solo Theatre Festival
Bestseller 2016 • Indie Theater Now

SmokerThePlay.com

3

Company
Bob Brader - Writer/Performer
is an award winning writer, actor and monologist.
Spitting In The Face Of The Devil, Bob’s acclaimed solo
show, has toured all over the U.S. and Canada and won
7 Best of Awards including Best Show of the London
Fringe and Best Script and Best Encore at the United
Solo Theatre Festival. Bob’s brand new retelling of the
story on the RISK! Podcast was called by RISK! creator
and host Kevin Allison: "An absolute stunner. Bob
Brader's story ‘Spitting in the Face Of The Devil’ is one
of our best episodes ever." Bob made his international
debut at the London Fringe Festival with his second solo
show, Preparation Hex, a hemorrhoid tale and love story, which toured Canada and played in NYC at
the Directors Company and the United Solo Festival. His new monologue, Smoker, had its world
premiere on Theatre Row as part of United Solo, where it won the Best Autobiographical Show Award
and went on to a highly acclaimed Canadian tour. Bob’s numerous acting credits include headlining
the two-actor NYC run as well as the sold-out international tour of CIRCLE (Most Daring Show,
London Fringe). He was in the original cast of We Call Her Benny and performed in both the recent
tour and original five-month NYC run of BITE with JMTC Theatre, for which he is Executive Director.
Other New York Theatre credits include Bryan Enk and Matt Gray’s supernatural theatrical serial,
Penny Dreadful, at the Brick Theater (Teddy Roosevelt) and numerous DMTheatrics’ productions:
Girls School Vampire, Bitch Macbeth, Who in the Hell is the Real Live Lorelei Lee? and Antony and
Cleopatra (Caesar, OOBR Award). Film credits include Eat Me and DelanoCelli Productions’ award
winning Brooklyn in July. Bob trained with the Stella Adler Conservatory at the Tisch School of the
Arts and is a member of the United Solo Academy, SAG-AFTRA and the Dramatists Guild.
bobbrader.com • spittinginthefaceofthedevil.com • smokertheplay.com

Suzanne Bachner - Director/Developer
is an award-winning playwright and director. She is the director and
developer of Bob Brader’s internationally acclaimed, award-winning solo
shows including Spitting In The Face Of The Devil and Smoker. Other
solo show directing: Gloria Rosen’s award-winning Listen…Can You
Hear Me Now?, Sarah Elizabeth Greer’s Bio-Hazard: A Relative
Comedy (United Solo Europe 2016), Canadian Burlesque star Rosie
Bitts’ Stories of Love and Passion (U.S. and Canadian tour) and her new
play, The Good Adoptee (Best Autobiographical Script and Best Actress,
United Solo: extensive and ongoing U.S. tour). Her play, CIRCLE, was
called “ingenious” by The New York Times and ran for five months Off
Broadway followed by a Sold-Out International Tour where it was
awarded “Most Daring Show” of the London Fringe. Playwriting and
directing credits: a six month NYC run of her cult hit, Icons & Outcasts; a
five month NYC run and an international tour of BITE and multiple NYC productions of her celebrated
kaleidoscopic memoir play, We Call Her Benny, which Broadway World called “the future of
theatre”. Directing: Frank D. Gilroy's The Subject Was Roses at the Celebration Theatre in Los
Angeles and the short film, Jennifer Monroe, P.I., a finalist in Flicks on 66. Suzanne studied
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playwriting with Romulus Linney and Adrienne Kennedy and holds an MFA from the Actors Studio
Drama School at the New School University. She is a member of the United Solo Academy and the
Dramatists Guild.
jmtctheatre.com • circletheplay.com • thegoodadoptee.com

Katie Chai – Lighting Design
A stage manager and technician originally from Dallas, TX and a graduate of Marymount Manhattan
College, she has worked with many companies in New York City, including American Globe Theatre,
Horse Trade Theater Group, Playwright's Realm and others. She has also worked with the New York
Musical Theatre Festival, NY Frigid Festival, the NYC Fringe Festival and five years with the United
Solo Festival.
katiechai.webs.com

Michael Koch – Graphic Design
is a freelance graphic designer and the Resident Graphic Designer for JMTC Theatre.
mkochgraphics.com

Shar Adrias – Video Production
is the owner and Creative Director of Movements by Shar. Shar established a film company in 2005.
Having been a dancer all her life and a choreographer, she brings a special kind of texture and vision
to her projects. She operates on instinct and feeling, rather than math and science. Specializing in
documentary and dance, her passion is in the art of story telling. "The world is so full of stories. I'd
like to tell as many I can, for as long as I can.”
movementsbyshar.com

JMTC Theatre – Producer
is an award-winning, international artist-driven theatre company committed to creating powerful,
visceral, passionate theatrical experiences that are provocative and transformative. By partnering with
national and international non-profit organizations, JMTC Theatre combines art and advocacy to raise
funds and awareness. Founded in London in 1994 by Patrick Hillan, JMTC Theatre is based in NYC
and has produced over 50 productions in New York City and collaborated with 100s of incredible
theater artists. Past productions include Suzanne Bachner’s award-winning Off Broadway hit, CIRCLE;
Thom Fudal’s daring production of Shakespeare’s Othello starring Patrick Hillan and Geoffrey Owens;
Bob Brader’s acclaimed solo show, Spitting In The Face Of The Devil and Suzanne Bachner’s
celebrated kaleidoscopic memoir play, We Call Her Benny. JMTC has presented work at
PSNBC@HERE and 20th Century Fox at the Coronet Theater in LA, The Duplex, The National Arts
Club, Flicks on 66 Wild West Digital Shootout (Finalist), the first-ever and 2nd annual FRIGID New
York Festival, the Midtown International Theatre Festival (Best of the Fest) and the London
International Fringe Festival, among many others. JMTC ran its own unique white box theater space in
Chelsea for four years, is a Resident Company Emeritus at Pulse Ensemble Theatre, the Actors
Institute (now TAI Resources) and Horse Trade Theater Group, and has received four OOBR Awards,
14 Best in Fest Awards and Spirit of the Fringe from the London Fringe.
jmtctheatre.com • thegoodadoptee.com • circletheplay.com • spittinginthefaceofthedevil.com

SmokerThePlay.com

5

Production Photos

Photos by Michael Koch
HI RES PHOTOS: www.SmokerThePlay.com/photos.html (download zip file)
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Production History & Partners

SmokerThePlay.com

7

SmokerThePlay.com

8

SmokerThePlay.com

9

Acclaim for Smoker
“Smoker is Addictive Theatre: It’s 80 minutes of story telling that feels
like 30, a feat few actors have the talent to pull off. Smoker is
compelling theatre, fuelled by Brader’s masterful storytelling and
acting talent, a show that must not be missed!”
— The London Free Press

“Smoker combines Brader’s lived experiences with brilliant use of
narrative structure and acting that pulls the audience into moments of
raw reality to powerful effect.”
— Jude Treder-Wolff, LCSW, CGP, MT, Lifestage, Inc

“One of Brader’s gifts is that he can take what seems a personal story
and make it universal. Smoker is very much an American story, in the
tradition of Arthur Miller. Brader’s signature mix of humor,
autobiography and his fantastic gift for storytelling sets the bar high.”
— The London Yodeler

“Brader tells a good story, both engaging and captivating. If you
smoke, or used to smoke, you will live everything here. If you’ve never
smoked, you share a slice of the insidious evil of this affliction.”
— The Jenny Revue

“Brader is a dynamic storyteller with a wonderful, strong voice and a
talent for creating visuals and characters. Never preachy or heavyhanded, and neither for nor against smoking, just — as the old
commercials say — satisfying…we’re hooked!”
— Winnipeg Free Press
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Smoker is Addictive Theatre
By Joe Belanger, The London Free Press

Giving up something you love is tough, but giving up that something when it also delivers a highly
addictive drug seems near impossible.
But New York’s Bob Brader did it and now he’s sharing his story in the award-winning show,
Smoker, on at The Good Foundation Theatre for London Fringe.
Brader, with a long reputation of being a master storyteller and winner of the best
autobiographical show at the United Solo festival last fall, delivers a compelling performance
talking about his life as a smoker from the age of 12 in a home where both parents smoked,
including an abusive father whose love the young Brader relentlessly pursued.
“Smoking doesn’t smell bad to me; it smells like home,” said Brader, who as a child and through
his teen years suffered beatings from his father for transgressions he doesn’t understand to this
day.
“It was like walking in a mine field, nothing I did seemed to work.”
Then he started smoking to be part of the “cool” crowd, finding it helped calm his anxiety about
his father.
The only Christmas gift Brader ever received from his father was a carton of cigarettes when he
was 14.
“Smoking was the only time I felt any kind of connection with my father,” said Brader. “Most of all,
I never wanted to lose that connection I had with him.”
What’s compelling about Brader’s story is there is not an ounce of preaching. It’s told with brutal,
sometimes embarrassing honesty, from the constant beatings to little moments where a smoke
was a payoff for a job well done, an opportunity to meet new people or mix with theatre
colleagues, a diversion from boredom, a comfort in loneliness and a substitute for love.
Throughout the performance, Brader adopts the voices of a number of characters, including his
mother, father, girlfriends and others. He talks about his efforts, including hypnosis, to quit.
The lighting design of this show is excellent, supporting the mood swings and Brader’s subtle
moves from internal thoughts to his outer voice.
It’s 85 minutes of story telling that feels like 30, a feat few actors have the talent to pull off.
Smoker is compelling theatre, fueled by Brader’s masterful storytelling and acting talent, a show
that must not be missed.
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SMOKER
Written and Performed by Bob Brader
Directed and Developed by Suzanne Bachner

A Seemingly Personal Story with Universal Resonance
by Adam Corrigan Holowitz, The London Yodeler

Bob Brader has long been a staple of fringe festivals and the reason why is evident in
his newest work SMOKER. This play feature’s Brader’s signature mix of humour,
autobiography, and his fantastic gift for telling a story. The play is his autobiographical
account of his love affair with smoking and love affair is exactly the right way to
describe it. Brader introduces us to his relationship with smoking by dovetailing it with a
relationship breakup he has. Bob’s affair with smoking is a lot like breaking up with a
girlfriend. There are times when he thinks he is free of cigarettes, then the urge to
smoke reemerges. It is the concern of his wife (and director of the play) Suzanne
Bachner that spurs him to start the journey toward quitting smoking.
Many of the themes that Brader introduced in his earlier work, Spitting In The Face Of
The Devil, appear again in Smoker. He further explores the troubled relationship with
his abusive father and highlights a specific and significant detail in that relationship –
that smoking was the one thing they as a family would do together. One of Brader’s
gifts is that he can take what seems a personal story and make it universal. Smoker is
very much an American story, in the tradition of Arthur Miller. By exploring his own
abusive childhood, he reveals the trauma that existed in many homes in post-war
America. This play sets the high bar for Fringe theatrical experiences – go and take it
in.
SmokerThePlay.com

12

SMOKER
We arrive to recordings of nostalgia cigarette commercials (listen for the guy who claims
"he forgets to eat, but never forgets to smoke"), and then… we’re hooked.
There is no "smoke and mirrors" in this solid, hour-long monologue on smoking; just one
man’s honest examination of how and why he began the habit, and what cigarettes have
meant to him at various milestones in his life.
Writer/performer Bob Brader from New York is a dynamic storyteller, with a wonderful,
strong voice — hardly the pipes of a longtime smoker — and a talent for creating visuals
and clearly delineating the various characters in his story (his interpretations of his cruel
father and that mocking "voice of the cigarette cravings" are standouts).
He relates things all smokers will understand (that click of the lighter, the sensual
satisfaction of that first drag) while simultaneously informing the non-smokers along the
way.
Never preachy or heavy-handed, and neither for nor against smoking, just — as the old
commercials say — satisfying.
— Janice Sawka

SmokerThePlay.com

13

Smoker
JMTC Theatre

Brader tells a good story, both engaging and captivating, which is why
this one hit close to home for me. I quit smoking over two decades ago
and I still remember every moment in vivid detail ushered through this
saga. Quitting smoking was one of my life’s greatest ordeals and every
gripping moment reminded me of that tumultuous time. I never regarded
smoking as a friend or a great lover but this lens sure gives the neversmoked a glimpse into what nicotine addiction is.
I also share the abusive childhood, thus establishing another bond with
Brader’s tale. Thanks a lot for making me relive two of the most difficult
phases of my life Bob.
Seriously, if you smoke, or used to smoke, you will live everything here. If
you’ve never smoked, you share a slice of the insidious evil of this
affliction. If you get there early, you’ll guffaw at the ridiculous
advertisements of yesteryear.
- Ray Yuen
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When Stories Kill: It’s The Brain Science That Did It
by Jude Treder-Wolff, LCSW, CGP, MT for Medium
Comedians use some high-voltage terms to evaluate their success onstage. To “kill” onstage — also
“destroy” “crush it” or “knock ’em dead — is to render an audience helpless with laughter. Stories can also
“slay’ an audience if the teller crafts it well enough. Pretty violent language for what is potentially an act of
deep human connection, possibly because of the power dynamic between performer and audience. The
audience responds with emotion that cannot be faked, which is richly rewarding for the performer when it
goes well and so very painful — the term “dying” is used here — when it does not. If at least a portion of an
audience are helpless with laughter or emotionally riveted it can have a contagious effect on the entire
audience. And anyone whose role it is to communicate ideas, information or inspiration can benefit from
learning how to craft a compelling story. Research into the way our brains pay and process attention
provides important and effective guidelines for doing just that. Thanks science!
Actor writer and storyteller Bob Brader applies the creative alchemy of artistic storytelling with
demonstrated impact on audiences. His solo storytelling show Smoker, which deals with the impact of
his abusive father on his relationships with cigarettes/smoking and with important people in his life,
pivots with remarkable agility from the comedic to the tragic in his compelling, truthful portrayal of 24
characters. “Comedy in a story can unite an audience and allow them to take a breath and relax after
you have told them a chilling or powerful part of your show,” he explains. “To me, a good show is a
roller-coaster ride taking the audience through the ups and downs.” He recently returned to New York
after an international tour of Smoker, which he also performs as part of a workplace Smoking
Cessation program that I facilitate for a Long Island not-for-profit organization. In training rooms with
neither lighting nor stage, just a space he claims and commands through commitment to each
character and to the narrative as a whole, his performance for 2 or 3 people sitting on hard chairs in a
conference room is as captivating as it is for a full house in a theater.
Smoker combines Brader’s lived experiences with brilliant use of narrative structure and acting that
pulls the audience into moments of raw reality to powerful effect. One smoking cessation participant,
who has long struggled against the idea of quitting, and with guilt over her attachment to cigarettes
despite serious consequences to her health and pressure from family, was riveted and deeply moved
by the performance. “This is my story,” she said in a whisper, gripped by the emotional resonance
that got through to her core truth in a way that a lecture, a reading, or a explanation of facts never
could. “Your father was my father. I never made this connection before,” she said, when the group
debriefed together after the performance. “I guess I have a lot to sort out that I didn’t know was
related to my smoking.” The story did the work.
Brader — whose other solo show Spitting In The Face Of The Devil won Best Show in the London
Fringe, Best Script in the United Solo Theater Festival among a string of other awards you can find
out about on this link (www.SpittingInTheFaceOfTheDevil.com)— often experiences this kind of
reaction to his work. “Its quite a moving and humbling experience to have someone come up to you
after a show and feel comfortable enough to tell some of their deepest secrets, to feel it is perfectly
safe to share them.
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Bob Brader, actor/writer/performer
I am honored every time it happens, and it happened many times while touring Spitting In The Face
Of The Devil. In Novia Scotia, a man came up to me in tears after the show and told me how his sister
had been abused, and how much that affected him, and how he never talks about it with her, even
though he knows he should. Another time someone simply came up to me after a show and gave me
a hug saying “Please keep telling your story, because I am not strong enough to tell mine.”
The way stories work is intuitive — human beings have used them to inspire and connect since the
Odyssey and the Old Testament — but science explains how it works. One would think that because
stories are expressed through language that they engage the parts of the brain that process it, but
neuroscience shows us something more. Research published in the Journal of Cognitive
Neuroscience showed that when the brain hears an action word, it responds as if the listener is
engaged in that action. So when a storyteller says “I waltz to the door,” the motor cortex lights up. “I
straighten the collar of my velvety silk blouse” ignites the sensory cortex. “My heart races with a mix
of wild excitement and anxiety as I open the door” triggers these emotions in the listener. When Bob
Brader steps into the character of raging father, reassuring mother, high school crush, or any of the
other characters that populate his story, the listener can experience the rush of fear an abused child
endures, but from the safety of an observer’s role. When the brain experiences rich imagery and
emotionally compelling moments the story has the greatest impact and is more likely to be
remembered.
It is this immediacy of experience combined with the emotional distance provided by being an
audience member that gifts the listener with new perspective and meaning. First, we feel, then we
understand. The story does the work.
Think of the audience’s attention as a tour bus and the storyteller is the driver. Mastery in storytelling
is, essentially, the ability to keep all the passengers on that bus engaged and invested so that the
meaning or transformation resonates in a personal way, even if the story is about an experience
listeners might never have themselves. This occurs through a combination of attention and emotion
resonance. Once we focus the audience’s attention we need to drive that bus to the next important
scene as efficiently and creatively as possible, filling in with all the necessary information that makes
the scene meaningful and heightens the tension. As an example, check out this moment from Spitting
In The Face Of The Devil – (Bugs - https://www.youtube.com/watch?v=kd0s2w-M7qk)
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Specific details. Emotional commitment. These
are what drive the audience’s attention. And
attention, according to neuroscientist and
researcher John Medina, is “a scarce resource in
the brain.” The brain is not capable of multitasking with full attention, it is designed to focus
attention on certain things at the expense of
others. Neuroscientist Paul Zaks, who
researches brain, mind and storytelling, writes in
Harvard Business Review that a story sustains
attention “by developing tension during the
narrative. If the story is able to create that
tension then it is likely that attentive
viewers/listeners will come to share the emotions
of the characters in it, and after it ends, likely to
continue mimicking the feelings and behaviors of those characters.”
Getting a random group of human beings to feel the same thing at the same time seems like a kind of
creative alchemy that is almost inexpressibly satisfying. Rejection from an audience can be
devastating, but the thrill of making the connection to a group makes it worth the risk involved. Words
and images lined up in just the right way transport the listener. Here are some guidelines that exploit
the brain’s natural response to great storytelling:
Choose descriptive details and embed them with active imagery. The details are the scenery we want
the audience to attend to, and the route we take connects them. We might start by directing attention
to a specific moment in time: “Its St. Patrick’s Day, 1981, a Friday and I’m in evening rush hour traffic
inching down 9th Avenue in New York City. Traffic is backed up to Connecticut, because its been
raining for 3 days. And all I see in front of me are sheets and sheets of blinding rain.” (From my story
on the RISK episode with the theme of “Turning Points”) Or to a state of mind: “At about 8 pm on
Memorial Day I realize I haven’t spoken to anyone in 3 days. I haven’t left my house, answered my
phone or even looked out a window since Friday morning. That’s what happens when I get into the
flow of painting.” Or to a set of facts: “There are 15000 more gun shops in the United States than
there are grocery stores. My hometown in Kentucky, population 5, 450 had 5 gun shops, 12 bars and
8 churches. It was easier to create an arsenal than to buy groceries.” A fact gets into a person’s head
more efficiently when embedded in a narrative.
Experiment with ordering the details in different ways. Start with a high-stakes scene and then fill in
the information the audience needs to understand it. Then start again with a leading statement and
reveal the details chronologically. Try different routes to the same conclusion and be ready to ditch
the details that do not serve the central narrative.
Know what point or idea the story illuminates and choose the details that intensify the focus on it. Tell
the story to a trusted colleague and listen to their emotional response as well as what they
understand to be the take-away. Find out if there are distracting or confusing details that derail the
narrative and be willing to edit them.
Enter into emotional moments rather than describe them. Suppose the story is about a life-changing
phone call. If the set up portion of the story successfully establishes the stakes, this is the time to
bring the audience into what its like during and after the call: “Its a regular day at the office when my
supervisor says there is a call for me from an editor at Penguin Books. My heart is pounding out of my
chest. I can hardly breathe, I want so much for this to be good news — I need this — but I know there is
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a better chance it will not be good. ‘We want to publish your book,” the woman says. And I say
robotically ‘you want to publish my book?” like I’m Siri. “Yes, yes that’s right,’ the woman says. Then I
feel a surge of what I can only call joy juice, just a burst of dopamine in my brain. Five years of
working in the dark just got a green light and I’m busting!!”
If possible, set up a pattern within the narrative, and return to it like the chorus in a song. A recurring
image or reference grounds a narrative the way a repeating melody grounds a piece of music. The
brain is very responsive to this because one of its primary purposes is to seek and identify patterns.
Combined with the novelty, descriptive imagery, and unexpected twists in the narrative this is an
optimal positive experience for the human brain.
Stories that “kill” provide a rich satisfaction for everyone involved and as a result can bring about
important shifts in perception. “I always feel judged as a smoker. And as a person in general. Bob
Brader’s story lifted that self-judgment off of me, and I feel much more open to the idea of quitting,”
reported one participant in the Smoking Cessation program,“ And I laughed until I cried, and I cried
because he expressed some truths I never looked at before.” “I understand myself so much better,”
wrote another in the post-class evaluation process. “And I feel understood. Which makes me feel I
can change.” Stories do the work. It’s science.
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Awards & Press for Bob Brader & Spitting In The Face Of The Devil

★★★★★ “Brader is a brilliant storyteller/performer. Oh the pictures he paints with his
words. His energy, brutal honesty, voice(s) – all astound. Eighty minutes of brilliance!
- Donald D'Haene, The Dish, London

★★★★ “Unforgettable!”
- Carolin Vesely, Winnipeg Free Press

★★★★/4 “Down to earth masterful storytelling!”
- Mark Killeen, The Beat Arts in London

★★★★★ “Brader keeps the audience mesmerized with his dark comic relief!”
- Emily Wessel, UPTOWN Magazine, Winnipeg

“Bob Brader keeps the audience at their knees with an engaging knack for storytelling
adorned with smart humor and a shattering kind of sadness that will linger in the mind.”
- Naneh Israelyan, OffOffBway.com

"A masterful childhood memoir that can take a hairpin turn from joyful to chilling without
missing a beat!"
- Stephen Cooke, The Chronicle-Herald, Halifax, Nova Scotia

“Absolutely enthralling, it’s Brader’s performance that makes this show so brilliant. The show
is a triumph. And I never say shit like that."
- Jason Schreurs, Culture Vulture Victoria

“Brader’s confident, candid storytelling manner and his vivid, earnest writing keep us
compelled throughout...a gripping, elegantly conceived event"
- Martin Denton, NYTheatre.com

"In Brader's talented, sensitive, caring hands Spitting In The Face Of The Devil is as
compelling and engrossing as it is devastating and unforgettable....genius…I cannot
recommend this show too highly.”
- Louis Hobson, XL 103FM and the Calgary Sun

"Brader is a wonderful storyteller!"
- Kate Watson, The Coast

"Brader's high energy performance and gripping story will wow you. SEE IT!"
- Jessica Goldman, APPLAUSE! METER, Calgary
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Contact

For booking requests or more information on
SMOKER, please contact:

JMTC Theatre
200 West 54th Street, Suite 10L
New York, NY 10019

SmokerThePlay.com
Suzanne Bachner
Artistic Director
Suzanne@JMTCTheatre.com
212.758.3820
Bob Brader
Executive Director
Bob@JMTCTheatre.com
646.621.8252
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